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Foreword

In the one and a half years since Liang Yi Museum opened its doors, we have
become known for our iconic collection of classical Chinese furniture from
the Ming (1368-1644) and Qing (1644-1912) dynasties. What is less well-known,
however, is our collection of scholarly objects.

“Scholarly objects” is a blanket term collectors use to describe a whole
range of items, ranging from brush pots and ruyi scepters from the scholar’s
studio, to other everyday pieces such as trays, ink stones, inlaid boxes and ta-
ble stands. These are all part and parcel of the literati tradition, so prominent
in a Confucian society that placed scholars second only to the emperor in the
social hierarchy.

100 Scholarly Objects is part of a larger exhibition called “Scholars and
Debutantes: A Contrast of Ascetic and Opulent Luxuries”. For this show, two
floors of the museum will be used to showcase two very different collec-
tions and lifestyles. 100 Scholarly Objects, the largest collection of its kind
ever to be shown under one roof, takes prized pieces from around the world
to showcase the best of the literati tradition, which for the most part was a
male-dominated world. Most of the pieces are made from the precious woods
huanghuali and zitan, and include some truly rare pieces such as a birdcage
made of zitan, a harness mount (for horses) made of zitan, and an imperial
scroll box made of huanghuali. Out of the 100 objects on show, only 14 are
from the Liang Yi permanent collection: these pieces are tagged with a credit
line in the captions. I would like to take this opportunity to thank the re-
nowned London-based collector Marcus Flacks for arranging and organising
theloan of the other 86 beautiful pieces for this exhibition.

After perusing the exhibition, our visitors will gain an understanding
into why we used the word “ascetic” in the title. Scholarly objects have their
roots in early Buddhist and Daoist traditions, which rejected materialism
and showiness, preferring instead humility and simplicity. The majority of
these objects warrant careful and lengthy contemplation to appreciate their
pared-down aesthetics as a luxury in its own right.

The second part of the exhibition is located on the upper floor of the
museum, and showcases over 200 pieces of European vanities from our
permanent collection. This is clearly the “opulent” part of the exhibition, and
allows a peek into the overtly feminine world of the 20th century woman.
The glittering display of diamonds, gold, emeralds, and rubies comes as a
shock to the senses after the austerity of the scholar’s studio. However, I
believe that the contrasting elements of the exhibition will lend invaluable
insights to both the occidental versus oriental approach to luxury, as well as
the traditional gender roles ascribed to high-ranking members within each
society.

The selection of vanity cases on display in this exhibition are detailed
in a separate Vanities catalogue: for now though, I will leave you to enjoy the
purity, subtlety and refinement of our favourite 100 Scholarly Objects.

Lynn Fung
Director, Liang Yi Museum
September, 2015
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The Cosmology of the Scholar’s Studio
or Transcendent Playthings

The Chinese intellectual affinity with the humbler materials of nature is
just one aspect of a broader philosophical viewpoint. In the West the inborn
admiration for nature tended to see it as separate from human beings; a
place to be mined for resources or delight. In Chinese culture nature is,

as David Hinton so admirably puts it in describing the Chinese concept

of wilderness: mothing less than a dynamic cosmology in which humans
participate in the most fundamental way.

The same is broadly true of the Chinese approach to scholarly
accoutrements: the wide range of objects found in the homes and studios of
the influential minority of the culture as defined primarily by education.
These objects may function as the necessary tools of the scholarly life-
style (brushes, brush pots, brush rests, paperweights, ink stands, table
screens, boxes and other furniture for storage or display), but they
also form a dynamic cosmology in which the educated participateina
fundamental way.

This remains true today, not only among educated Chinese, but among a
growing international community of collectors for whom the aesthetic holds
a sophisticated, esoteric appeal. In my earlier days as a galleristin London,

a display of a natural, perforated stone on a wood stand, or a plain wood
brush pot, left most of my audience puzzled, a few intrigued; all in need of an
explanation. Today no explanation is necessary in any culturally aware part
of the world.

The esoterica of Chinese scholarly life has begun to reclaim its
ancient place in the hierarchy of meaning and value (both financial and
psychological). In the twelfth century a natural (or cunningly naturalistic)
strange stone commanded the same aesthetic respect as a fine painting,
even an antique painting, and was treasured far above sculpted religious
images. In the Ming and Qing dynasties, humble materials were valued as
literati trappings over more precious ones.

Among sophisticated aesthetes, wood of all kinds (including intriguingly
grained or coloured polished surfaces, strange burl formations, twisted
roots and branches), bamboo, gourds, coconut-shells and other aspects of
the bounty of nature were revered; gold and silver eschewed. Late-Ming
attitudes to such scholarly trappings are well known from literati-lifestyle
publications: ceramics were considered tacky in the studio, unless they
were several hundred years old and relatively plain; even bronze was only
acceptable if ancient, or, grudgingly, if made by contemporary metalsmiths

considered to be tasteful - usually implying that they were successfully
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[1] David Hinton (X -Z4i) Mountain Home: The Wilderness Poetry of Ancient China
(«HELWKiIFFEY ) , New Directions Publishing Corporation, New York, 2002, p.xiii.

archaistic. Wood, however was ubiquitous. The educated elite sat on it,
wrote and painted at it, with brushes made from it, which they kept in wood
brush pots. They were surrounded by it, and it held the capacity for aesthetic
exchange far beyond its immediate, practical role.

In the same way as a strange stone acted as a wilderness microcosm,
allowing the scholar to disappear into it to travel its peaks and valleys
without leaving his chair, so they could with a strange root or the grain of a
brush pot or painting table.

In Chinese aesthetics this sophisticated lack of distinction between
object and subject has been standard for millennia. In painting and
calligraphy, for instance, the audience was as much an integral part of
the process of art as the artist or the physical work of art. The process was
what mattered (artist/object/audience), to the extent where it was perfectly
acceptable for subsequent owners of a painting or calligraphic work to
add collector’s seals or a colophon directly onto the painting, physically
including the input of the audience. Similarly, the distinction between
objects and humans was diminished, since all were part of the same
aesthetic cosmos. The Chinese aesthete was accustomed to seeing thousand-
mile vistas in wood grain, root, or strange stone, to encountering hermit-
immortals or strange beasts in an ever-changingjourney into nature. The
fact thatit wasreflected in one slice, one bamboo node, one small particle
of nature, was incidental: as part of the same cosmos as wilderness and
aesthete, it fulfilled the same psychological, spiritual function as exploring
the wilderness in person.

Therein lies the greater appeal of scholarly objects: playthings, really.
While they may have functioned at a practical level, far transcending that
was their role as playful objects which, like burning incense, or meditating,
were capable of becoming an efficient channel of communication between
one realm of reality and another, one realm of consciousness and another.
Since the highest aspiration of the Daoist-Chan Chinese culture was this
transcendence, these playthings were, paradoxically, very serious indeed.
But we should expect paradox of the Dao-Chan world, it is the signpost to its
highest aspiration: the Enlightenment experience which transcends and

resolves all paradox.

The Master of the Water, Pine and Stone Retreat

Hong Kong, January 2014

[1] David Hinton Mountain Home. The Wilderness Poetry of Ancient China,

New Directions Publishing Corporation, New York, 2002, p.xiii.
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FEE /LR HUANGHUALI AND SERPENTINE +/\ #4259 BOXWOOD | 18 TH CENTURY
K24.504 BI4.2A45 B29.24% 17TH - EARLY 18TH CENTURY KI13.544) B5A% S2.84% W:13.5CM x D: 5CM x H: 2.8 CM

W: 24.5CM x D: 14.2CM x H: 29.2CM




SiEE % Brush washer

HLHKR Water pot
+Eitag HUANGHUALI WOOD LINED WITH CLAY | 177TH CENTURY

R3S 8135

10

DIA: 13CM x H: 13CM

RWAS 7l ZITAN | 18TH CENTURY
NS B398 % DIA: 11CM x H: 3.9CM

EEHEES
R

7920 sNIns

Brush pot with outdoor scene

ZITAN | 18 TH CENTURY
DIA: 9.2CM x H: 11.9CM
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ZEXRER

Brush pot

+EE+/\HE
71850y BI7.5A%

12

ZITAN | 17TH - 18TH CENTURY
DIA: 18.5CM x H: 17.5CM

£k &5k £

EEZER

Brush pot with calligraphy

TEEF/\HE
R12.404% §14.3045

ZITAN | 17TH - 18TH CENTURY
DIA: 12.4CM x H: 14.3CM

13
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K8

Carrying box

B R ETL SRR

TEEH/ ML ZHE
K24.2/04 B24.204) B35.6404)

14

ZITAN | ANHUI PROVINCE, 177TH - 18TH CENTURY
W:24.2CM x D: 24.2CM x H: 35.6CM

Tttt
K35.544% TWI.5QH BH2.645

Scroll weight

HUANGHUALI | 77TH CENTURY
W: 35.5CM x D: 3.5CM x H: 2.6 CM

AR R EAR

Scroll weight with calligraphy

AL
K24.400 5 #2344 H0.84%

ZITAN | 18 TH CENTURY
W: 24.4CM x D: 2.3CM x H: 0.8CM
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KEFE Seal box
+/\t 2 ZITAN BURR | 18 TH CENTURY RWAS i) ZITAN | 18TH CENTURY

Z15.80% BH14.84% DIA: 15.8CM x H: 14.8CM £10.344> |10.380% &7.68% W:10.3CM x D:10.3CM x H: 7.6 CM




EEERALES Lobed brush pot

e ZITAN | 18TH CENTURY WARZIWLAKADER Brush pot with studio scene
K7.904 TEI.4049 F10.204% W: 7.90CM x D: 9.4CM x H:10.2CM T\HL NANMU | 18 TH CENTURY
F12.805 /15.6 % D:12.8CM x H:15.6CM

18 19




BIERBATM
RWAS R

B8NS BI7.50%

RRAN R

BENS BIAH

Double-gourd shaped vase

HUANGHUALI | 18TH CENTURY
DIA: 9.8CM x H: 17.5CM

Brush pot

BOXWOOD | 18TH CENTURY
DIA: 5CM x H: 9CM

HRRER

Barrel-shaped brush pot

+tEE+/\EE
®12.5/ 45 §13.624%

HUANGHUALI | 17TH - 18TH CENTURY
DIA: 12.5CM x H: 13.6CM

21



1=y VI\YIR Scroll stand

HERME KA

WUMU | 18 TH CENTURY

BRAY R
W:38CM x D: 15CM x H: 7CM

K38 BISKS H/AS

22

TEEF/N\HE
K305 T/IOASD H30QH

Seal box

ZITAN | 17TH - 18TH CENTURY
W:30CM x D: 30CM x H: 30CM
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BAMEER

Brush pot with plum blossoms and rocks

EIERIZ R E

Case with dragon and clouds

+EE+/\MELE
R13.60 %0 HI432H

24

HUANGHUALI | 77TH - 18TH CENTURY
DIA:13.6CM x H 14.3CM

gwhiss!
KIas BNAS G625

ZITAN AND MOTHER-OF-PEARL INLAY | 19TH CENTURY
W:11CM x D11CM x H 6CM

LIANG YI MUSEUM
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BRRAEKES
+EEHHE
KI18.61 %5 TIINSD B22.404%

Square brush pot

ZEERLUNL

HUANGHUALI | 177TH - 18 TH CENTURY
W:18.6CM x D: 19CM x H: 22.4CM

26

+/\t2g
K344 mI6.5049 BI.5,A4%

Scroll stand

ZITAN | 18TH CENTURY
W: 31.1CM x D: 16.5CM x H: 9.5CM
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EEW R

Double-sixes game board

ERAY R
KATR 5 T2805 H8.SNS

28

ZITAN | 16TH CENTURY
W: 47CM x D: 28CM x H: 8.5CM

LIANG YI MUSEUM

BERRGZEEERME Dressing case
F\thg HUANGHUALI WITH IVORY AND SEMI-PRECIOUS STONE INLAYS | 18TH CENTURY
K365 FTW6NH B3GR W:36CM x D: 26CM x H: 36CM

LIANG YI MUSEUM

29
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TAE
K50.6244) F281 45 H8.24%

Scroll stand

LONGYAN | 18 TH CENTURY
W: 50.6CM x D: 28CM x H: 8.2CM




1BTER ZIF B Plum blossom-shaped wine cup

TR+t L R ZITAN WITH SILVER WIRE INLAY | 177TH CENTURY OR EARLIER
RI0A%S 55505 DIA: 10CM X H: 5.5CM

32




HEHRERE

Foliate tray

T+
R20045 B1.5N45

HUANGHUALI | 17TH CENTURY
DIA: 20CM x H: 1.5CM

HERIRER Foliate tray
TEttd HUANGHUALI | 77TH CENTURY

K30.42% 324804 H1.8AH

W:30.4CM x D: 24.8CM x H: 1.8CM

35



HEHEERR
+EttR
KI19.28 49 W|I19.2849 51.84%

Foliate tray

EBEZRIER MR

HUANGHUALI | 177TH CENTURY
W:19.2CM x D:19.2CM x H: 1.8CM

36

T\
KISRS BISAS G205

Lantern-shaped tray

ZITAN AND LACQUER | 18TH CENTURY
W:15CM x D: 15CM x H: 2CM

37



BRERNAEAER

Hexagonal tray

+Eta
R29%53 /2305

38

HUANGHUALI | 17TH CENTURY
DIA: 29CM x H: 2.3CM

ZIERETEREE Tray
RWAS RS ZITAN | 18TH CENTURY
K21445 BISTRS BIAH W:21CM x D: 15.7CM x H: 3CM

39




KiEKREHHEE Round incense stick holder

T\ttt & ZITAN | 18TH CENTURY
2 9.24%, H13.3A% DIA: 9.2CM x H: 13.3CM

W Round incense stick holder

RWAS:ES HUANGHUALI | 18TH CENTURY TEE+/\t L R A HUANGHUALI WITH SILVER WIRE INLAY | 17TH - EARLY 18TH CENTURY
#8.5n 45 ®13.7 DIA: 8.5CM x H:13.7CM BR1205 /1.324% DIA: 12CM X H: 1.3CM




IR RETEIE R
RWAS:ET
K19 TWIL6RSD B21R%

Tray with floral sprays

BAMBOO VENEER | 18 TH CENTURY
W:19CM x D: 11.6CM x H: 2.1CM

42

ZERERER Brush pot with dragons and clouds
WAS LRS! ZITAN | 18 TH CENTURY

RISAS /155045

DIA: 15CM X H: 15.5CM

LIANG YI MUSEUM
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HEARIRMERL Root-shaped stand BEANIL Table stand
T\t BOXWOOD | 18 TH CENTURY +/\t BOXWOOD | 18TH CENTURY
o K404 4 TIB.54% H13.544% W: 40CM x D: 13.5CM x H: 13.5CM

K19.5454y B154 : W:19.5CM x D: 15CM x H: 7.5CM




46

HERBAESR

ELFLIER Wrist rest
+EEH\HE HUANGHUALI | 177TH - 18TH CENTURY
K208 730D L4288 H W:20CM X D: 7.3CM X H: 4.2CM

T
K49.5204 £30.54% HI0AH

Food presentation box

HUANGHUALI WITH IRON WIRE AND GLASS INLAY | 18 TH CENTURY
W: 49.5CM x D: 30.5CM x H: T0CM
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HRENKERANL Table stand
+Eitag HUANGHUALI AND MARBLE | 177TH CENTURY
K45.504 FI3.5,44 BI.544 W: 45.5CM x D: 13.5CM x H: 11.5CM

48 49




BFERERE

Dressing case

TI\EZE
K34.50 45 |30.505 HI7TA5

50

HUANGHUALI | 18TH CENTURY
W: 34.5CM x D: 30.5CM X H: 37CM

LIANG YI MUSEUM

EEXERN
TR
K334 E260% BI6RSH

Table stand

ZITAN AND MARBLE | 18TH CENTURY
W:33CM x D: 26CM x H: 16 CM

51



HEERIP Censer
RWASEES! ZITAN | 18TH CENTURY
725,04 B®12.50% DIA: 25CM X H: 12.5CM

52




T\t LB HA

BO.TAS BI2TAS

ZITAN WITH MALACHITE, TURQUOISE AND CORAL INLAYS | EARLY 18 TH CENTURY
DIA: 9.7CM x H: 12.7CM

LIANG YI MUSEUM

EUREL

Drum-shaped censer

1718 42 i 1A
RI71A 450 Fl4.4245

HUANGHUALI | LATE 17TH CENTURY
DIA: 17.1CM x H: 14.4CM

55




B FHERER  Wicker-style brush pot
RWAS 27! HUANGHUALI | 18 TH CENTURY

aWAS RS ZITAN WITH SILVER WIRE INLAY | 18 TH CENTURY
R18nD BI7AS DIA: 18 CM x H: 17CM KON BIIND F4.648% W: 9CM X D: 7.9CM X H: 4.6CM

LIANG YI MUSEUM




HHARME Sceptre (Ruyi)

HIAAME Sceptre (Ruyi)
RWASEES! BOXWOOD | 18TH CENTURY
K2R 5 L: 52CM

58

RWAS RS BOXWOOD | 18TH CENTURY
K305 L:30CM

59



H e R Bl

Foliate incense tool vase

LERER Miniature incense vessel

TEEFNHE
FE33ng sl.2nsy

HUANGHUALI | 77TH = 18TH CENTURY
DIA: 3.3CM x H: 11.2CM

HILFLENR Incense tool vase
TEEH/N\HLE HUANGHUALI | 77TH - 18TH CENTURY

B4.505 /12785

60

DIA: 4.5CM x H: 12.7CM

RWAN:R5 ZITAN | 18TH CENTURY
B5204 B6.6n4 DIA: 5.2CM x H: 6.6CM

BHARES Round incense box
TEttd HUANGHUALI | 77TH CENTURY
B71R5 B6.4R 45 DIAI 7.1CM x H: 6.4CM

61



HWEAE—XT Pair of square boxes

T+ttt HUANGHUALI | 177TH CENTURY +/\{tt g BAMBOO VENEER | 18 TH CENTURY
716.284% 58. DIA: 16.2CM x H: 8.5CM K12.6049 |12.60459 B5.34% W:12.6CM x D: 12.6CM X H: 5.3CM

63




BERREAL=ZEEE
TEE+H/\HE
BI1RS BI.61%

Three-tiered incense box

HUANGHUALI AND BONE | 177TH - 18 TH CENTURY
DIA: 11.1CM x H: 9.6CM

64

B HEALER

Ribbed incense box

Tt
ZE9.4%145 B3R5

HUANGHUALI | 177TH CENTURY
DIA: 9.4 CM x H: 11.3CM

65



BEAA. BER. S%OK. BEK. 5K, ZERE

Miniature chest

RWAS 7! ZITAN | 18 TH CENTURY
KI17.5,84> 124 4> W:17.5CM x D: 12CM x H: 18.2CM

o
%
N
5>
3

66




BIERNULEEE

Kang-shaped game table

Ttz
KAIR G B9 HIORS

HUANGHUALI WITH BONE INLAY | 77TH CENTURY
W: 43CM x D: 29CM x H: 10CM

69



~

TEtE
K525 336.604 B7.54

HTERE

>

el

Game tray

HERE

HUANGHUALI WITH BONE INLAY | 177TH CENTURY
W:52CM x D: 36.6CM x H: 7.5CM

70

TEE+/N\HLRE
K420 5 T22.50%9 ®6.ARH

Box

HUANGHUALI | 77TH - EARLY 18 TH CENTURY
W: 42CM x D: 22.5CM x H: 6.4CM

71



HILHE

ZEEER Incense burning box

Box with tray

T\
K132 EI0.5AH 73245

72

ZITAN | 18TH CENTURY

HUANGHUALI BURR | 18 TH CENTURY
W: 8.3CM x D: 8.3CM x H: 7.5CM

W:11.3CM x 10.5CM X H 7.3CM «8.3~4 8.3




74

TREZENRRS

Portable brazier

EEERIER (1661-1722)
K15.2849 8|23.344 F11.344%

ZITAN | KANGXI REIGN (1661-1722), 177TH CENTURY
W:15.2CM x D: 23.3CM x H: 11.3CM

75



BEHEHE
TEE+H/\HE
K10.744) 348744 B10.14%

Imperial scroll box

BHERBE—]

HUANGHUALI | 177TH - 18 TH CENTURY
W:10.7CM x D: 48CM x H: 10.1CM

76

TAHE
K21.244% |WIZ3AH H1424H

Pair of imperial book cases

ZITAN | 18TH CENTURY
W: 21.2CM x D: 33CM x H: 14CM

77



£ EFRADNIL

Imperial table stand

T\t 2R HA
KA5. 704 |R28.504% B12.5,84%

ZITAN WITH LACQUER AND BAMBOO INLAYS | MID-18TH CENTURY
W: 45.7CM x D: 28.5CM x H: 12.5CM

79
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Plum blossom-shaped incense tool vase

BHEHE=

RPAN X
Brong /205
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ZITAN | 18TH CENTURY
DIA: 5CM x H: 11.2CM

TEHEE+/\HLEH
R13.405 B6INS

Container

HUANGHUALI | 177TH - EARLY 18 TH CENTURY
DIA: 13.4CM x H: 6.9CM




B “HHR BERE
A AEER (1572-1620) , AJRE15764F
K364 FI9AH #10.245

Box

HERBAEE—N

HUANGHUALI | WANLI REIGN (1572-1620), PROBABLY 1576
W:36CM x D: 19CM x H: 10.2CM
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TEET/N\HE
K705 B22IR5 B16ASH

Pair of boxes with inlaid birds and trees

HUANGUALI WITH HARDSTONE INLAYS | 177TH - 18 TH CENTURY
W: 70CM x D: 21CM x H: 16 CM

©5




HILEEE “SE=

&R’ B

Wine cup with the ‘Three Friends of Winter’

EIEHER Brush pot
RWASEES! HUANGHUALI | 18TH CENTURY

R15.505 §17.8” 4%
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DIA: 15.5CM x H: 17.8CM

LIANG YI MUSEUM

T+t
FEN.8RS FESNH

HUANGHUALI WITH PEWTER LINING | 177TH CENTURY
DIA: 11.8CM x H: 6.5CM
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EE=EIrE Box with internal tiers ZERE Tiered picnic box

+EE+H/\HE. WA ZITAN | ANHUI PROVINCE, 17TH - 18 TH CENTURY TEEH/N\HL ZITAN | 177TH - 18TH CENTURY
KI12.6045 T|I9.4045 522.504% W:12.6CM x D: 19.4CM x H: 22.5CM K365 T20.504 H240%H W:36CM x D: 20.5CM x H: 24CM

86 87




BERRREETFH
TEET\HEEH
B985 ®7214%

Ritual drum (damaru)

AL, LE & ZITAN | SHANXI PROVINCE, 18 TH CENTURY HUANGHUALI AND ANIMAL SKIN | 177TH - EARLY 18 TH CENTURY
K32.5,04y B|2504 BI5AH W: 32.5CM x D: 25CM x H: 15CM DIA: 9.8CM X H: 7.2CM

LIANG YI MUSEUM




FREHEER. TRIER
HREA (1661-1772) , RHE
K242 9 242045 F35.684%

Carrying box

HUANGHUALI AND WOVEN BAMBOO | ANHUI PROVINCE, KANGXI REIGN (1661-1722), PROBABLY 17TH CENTURY
W:24.2CM x D: 24.2CM x H: 35.6CM
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RAREEEREESR Box with inlaid scene
BRI A (1521-1567) ZITAN | MING DYNASTY, JIAJING REIGN (1521-1567)
KRS BINTAS G725 W:14CM X D: 11.7CM X H: 7CM
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R

Scholar’s rock

+EEH R
KA704) B254%) IV

ROOTWOOD | 17TH - EARLY 18TH CENTURY
W: 47CM x D: 25CM x H: 39CM
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HIAARE S Drum beater

T\ BOXWOOD | 18 TH CENTURY
K689 TAIRS BOISAS W: 6.8CM x L: 41CM x H: 5CM

HERAME Sceptre (Ruyi) BT ENATERS Hexagonal brush pot with fitted base
RWASEES! BOXWOOD | 18 TH CENTURY Tttt HUANGHUALI | 77TH CENTURY
£29.57,3 4> L: 29.5CM BRI7AS B18.54% DIA: 17CM x H:18.5CM

LIANG YI MUSEUM
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SRR
TEEH\HERH
KNRASH 2454450 520.54%

Scholar’s rock

ZITAN | 17TH - EARLY 18 TH CENTURY
W: 11CM x D: 24.5CM x H: 20.5CM
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ZiEmE Sceptre (Ruy:i)
T\ ZITAN | 18TH CENTURY
K48 R 5 L: 48CcMm

LIANG YI MUSEUM
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£\

R Bowl
+Etta HUANGHUALI | 77TH CENTURY

BNTRSY §6.2R45
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DIA: 11.7CM x H: 6.2CM

RwAS %)
K35.544 T20.544% H8AS

Table stand

ZITAN | 18TH CENTURY
W: 35.5CM x D: 20.5CM x H: 8CM

99



REER L Flywhisk a HIESI A2 B Peach-shaped wine cup

RWAS:ES ROOTWOOD | 18 TH CENTURY Tt HUANGHUALI | 17TH CENTURY
K665 L: 66CM KSR T8RS |55 H W: 11.5CM x D: 8CM X H: 5.5CM




HIAARIRMEEL Root-shaped table stand
+/\tZ BOXWOOD | 18TH CENTURY
K550 45 3544 E20.54% W: 55CM x D: 35CM x H: 20.5CM 103




BEREOAELER

Brush pot with floral sprays and dragons

T/\HL
BI7A% &18A4%

104

HUANGHUALI | 18TH CENTURY
DIA: 17CM x H: 18 CM

LIANG YI MUSEUM

BEFNL Table stand

HUANGHUALI BURR | 17TH CENTURY
W:26CM x D: 18 CM x H: 6CM

K264 %18

D\
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KiER% Bird cage RN E Drum
TAtE ZITAN | 19TH CENTURY TARE+T L HARDWOOD | 16TH - 17TH CENTURY
K76 05 BIRNG BAIRH W: 76 CM x D: 27CM x H: 49CM

K450 BINRAS BTAH W:14.5CM x D: 11CM x H: 7CM
LIANG YI MUSEUM
106

LIANG YI MUSEUM
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B Yy Tablet (Hu)
+Eitag HUANGHUALI | 77TH CENTURY
K754 F40.504% FO0.504 W: 7.5CM x D: 40.5CM X H: 0.5CM
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Note to the reader

Pinyin is used for Chinese terms and titles. Chinese or other foreign terms in running text

that have not been widely adopted in English are italicised. Unless otherwise noted, all

objects are dated to the Ming (1368-1644) and Qing dynasties (1644-1912), with reign dates

included where available.

Glossary

The materials used in the production of Chinese furniture are varied, and many specialised

terms are used by art historians to discuss their manufacture. Where possible we have tried

to avoid specialist terms and jargon, but a few helpful terms are included below.

Boxwood

Dense hardwood capable of taking a high

polish. Usually used for small carved
objects or decorative inlay.

Burr
Wood from a deformed part of a tree,
such as arounded outgrowth on a tree
trunk or branch; usually knotty with
unusual grain patterns

Huanghuali
Principal hardwood used for furniture
from the mid Ming until the early Qing
dynasty. Originally known as huali or
hualy, the modifier huang ("yellowish-
brown") was added in the early 20th

century to describe old huali wood whose

surfaces had mellowed to a yellowish
tone due to long exposure to light.
Jichi
Hardwood with deep brown and grey
patterns which, when cut tangentially,
are said to resemble bird feathers.
Nanmu
Durable softwood traditionally prized
as one of the best materials for cabinet
production. Often used to decorate
cabinet doors and table panels.
Tieli
A brownish-gray hardwood typically
employed in the production oflarge
furniture items.
Wumu
Brittle wood with fine grains, ranging
from pure black to black and brown.
Rarely used as the primary material
for large pieces of furniture, but often

shaped into decorative elements or small

precious objects.

Zitan

Dark brown or purple hardwood,
extremely popular during the
Qing dynasty.

Longyan

Dense hardwood with a deep golden-
brown tone and wave-like grain patterns.
Difficult to work, it was mainly used for
heavier furniture such as benches and
stands.

Damaru

Small two-headed drum, often made
of wood with leather drum heads.
Used in Tibetan-Buddhist and Hindu
ritual practice.

Hu

Long curved rectangular tablet, also
called a shouban ("hand tablet” in
Chinese). During the Ming and Qing
dynasties they were employed by
officials to take notes during audiences
with the Emperor.

Kang

Low table, usually rectangular, typically
with short elephant-trunk or cabriole
legs (shaped in two curves; the upper arc
convex, the lower concave) and paw or
claw feet; often made of a single piece

of wood.

Ruyi

Curved decorative object, traditionally
with an S-shaped handle and cloud- or
lingzhimushroom-shaped head. Serves
as a ceremonial sceptre in Chinese Bud-
dhism or a talisman symbolizing power
and good fortune in Chinese folklore.



